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‘Fantasia’

Doppler Fantaisic pastorale hongroises.
Rigoletto-Fantasie’ Genin Fantaisie sur La traviata
MC Baker Flegy, ()p 71 Sarasate Zigeunerweisen
Borne Fantasie brillante on Bizet's ‘Carmen’
Marchelie CGémeaux. Valse.
Siwilia (Nadia Labrie fis Annie Labrie grv)
with “Denis Bluteau f7
Analekta £) AN29819 (61 » DDD)
Twin sisters shine in a delightful
selection of flute and guitar pieces
B Francois Bomne, Paul-
| Agricol Genin and Karl
g and Franz Doppler were
Y px . all 19th-century flute
e £ S virtuosos, although none
; -’"'-h perhaps the equal of
- LW Pablo Sarasate on his
mstriment. Same of the worle on this dise are
typical examples ol Ui fantasia on operatc or
popular themes, written to cash in on popular
tastes and to display either the virtuosity ol e
performer, the latest technical advances in his
instrument, or both. Guitarist/composcr Erik
Marchelie wrote Gémeanx and Valse for these
performers, twins Nadia and Annie Lebrie, who
togecher form Similia; Michael Conway Baker
arranged his Elegy for them.
Nadia Labrie’s flute is bright and atractive,
qualities brought out in the vocalise-like Elegy
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and Franz Doppler’s Hungarian Pastoral Fantasy.
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Her command of the instrument’s extremitics,
however, is most evident in the Sarasate; despite
sounding strerched at times, she copes admirably
witli the technical hurdles, imitating some of the
more violinistic effects with great success. Annie
Labrie’s accompanying is as tastcful as her
arrangements; for her part, this is most evident
in Karl Doppler’s Rigoletto Fantasy, where the
sisters are joined by flautist Denis Bluteau, and
in the sometimes derivadve but always amiable
picces by Marchelie.

Booklet-notes are concise and informative:
the recorded sound i3 as bright and warm as the
sound of the instruments themselves. This is a
recital where the music does not always match
the quality of the performances — much will be
of more interest to other flautsts — but it’s never
less than thoroughly enjoyable. william Yeoman
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